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cular forni5 and the representation of his head as the
second of the twenty day signs, Ehecatl or wind.
In making statues, figures or otherwise depicting
their gods and goddesses, the Aztecs sometimes rep-
resented them as imaginary beings, as semihuman, as
part human and part beast, or as ordinary men and
women. Frequently several gods would be shown
with identical features, forms, etc., and were only
recognizable by certain ornaments, details of dress
or even by distinctive colors. Thus, in the codices,
the gods Tezcatlipoca and Huitzilopochtli are always
easily identified, for the former is pictured with two
black bands across the face: one below the mouth and
the other beneath the eyes and separated by a blue
band, while Huitzilopochtli is painted with similar
bands of blue. On the codices, Otontecutli is dis-
tinguished by two black facial bands, while Xiuhte-
cutli has a band above the mouth and another above
the eyes. The same system of identification marks
was carried out on idols, masks and other representa-
tions, the colored bands being either painted or, more
often, formed of mosaic set in recesses cut in the
stone. This not only prevented any mistake being
made as to which god was represented, but it made
matters much simpler for the artists, sculptors and
codex-makers. The latter in particular would have
had great difficulty in drawing distinctive features
for every deity and always duplicating them when
painting the hundreds of small figures upon the
codices. But by drawing the figures in conventional
form, with no difference in features, and by designat-
ing each deity by his facial markings and symbols,
the task became quite simple.